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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


ROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
© Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


| owe PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. Pianos Exchanged 


MORY & SUCCESS. 








PROF. LOISETTE 
PHYSIOLOGICAL MEMORY : 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE — 
Pp 








Important to Musicians. 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


ROF. LOISETTE 
CURE OF MIND-WANDERING 
Any book learned—In one reading 


ROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 





Important to Musicians. 








BANIOS! BANJOS!! BANJOS!!! Mr. E, 

BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
genuine without. All letters to be addressed 20, OXFORD STREET, W 

ust Published. Price 1s. 6d 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the 15th 
January they will: Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT, 


LONDON, E.C. 





E. BREWSTER'S BAN TO CHART, or NOTE READING MADE EASY 


Musical Review. No. 69. 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 
N ANUSCRIPTS CRITICISED, REVISED and 
i CorrecreD for PuBLICATION, by EXPERIENCED CRITICS 
and THeortsts. ‘Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income to the Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious ‘at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 


ESTABLISHED 1851 
TRERBEC K BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed 
DEPOSITS, repayable on demand. 

TWO per CENT.INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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CURE FOR ALL. 


———____, 


LIST. 
Printed in red. 
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100 
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CHOIR 
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Ss. 
No. 1. Morn. and Even. 1 
post tree 1 
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Even. I 

post free 1 
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Printed in red and black. | 
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ESTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ Trade, 


| 

} 

» 5.(Large 4to),Matins 
Litany, Holy Com. | 
1st Evensong, 2nd 
Evensong, (6d per | 
dozen) 

| 

| 

} 


80, PRATT STREET, CAMDEN Town, N.W. 


W. REEVES, 
185, Fler Street, E.C. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupiLaANp Districts 

71 to 73, COLMORE ROW. 


BrancHo— 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING ann TEACHING") has opened an Academy fer 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


| The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the. 
BrirkKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. : 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirksEcK FrreHOLp 
loom Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
F, NCIS RAVENSCROFT, Manager 
| Southampton Buildings, Chancery Lane. 





HOLLOWAYS OINTMENT 











Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 


It is famous 


Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 


Manufactured only at Tomas Hottoway’s Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 


N.B.—Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter 
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CORRELATION OF MEASURE AND 
RHYTHM. 


[TRANSLATED FROM Le Ménestrel By THE Epitor]. 
Hi. 


It is no less certain that when this fusion and 


assimilation have no place; when measure and 
rhythm turn their backs on each other, going each 
its own way; when the strong notes which individ- 
ualise and delimit the measure are not coincident 
with and serve to support the keystones of the 
rhythmic arches; when the bond which should 
indissolubly unite measure and rhythm is broken— 
all unity is dislocated and disrupted. The mind 
becomes painfully conscious of something wrong: 
the obscure and the incomprehensible cloud the 
brain. The soul and the sense disappear from the 
music, and leave behind only a pleasure purely 
sensual, 

It is easy to prove our point. Change the 
measure of some well-known pieces, substitute 2-4 
time for 4-4, 6-8 for 3-8, and soon; alter a melody 
written in quadruple time to triple measure by 
displacing the bars, or read a song from the end 
to the beginning; and something amiss is at once 
apparent—the clearness, the intelligibility, at once 
vanish. 

Thus upon accentuation devolves the noble mission 
of fusing measure and rhythm, and carrying to the 
hearer’s intelligence the idea of their concrete unity. 

All that we have hitherto said has been with the 
object of rendering clearer and more comprehensible 
the correlation or concordance between measure 
and rhythm. It is the analysis of this correlation 
which we now propose to investigate. Fortunately 
this task is less difficult than might be imagined. 
The principles which control the relations of 
measure and rhythm are as clear as the day, and 
are supported by indubitable evidence. 

We have no desire to legislate on this subject; and 
the laws are not of our making. Long and patient 
study of the works of Bach, Handel, Mozart, Beet- 
hoven, and other classic masters has enabled us to 
formulate those laws; for those masters conform to 
such laws above and beyond everything else, and 
reason tells us that it could not have been other- 
wise. These, then, are the laws so formulated :— 

I. From a purely metrical point of view the notes 
at the beginning of bars are of equal force. The 
force imparted to the minim or the crotchet which 
begins the first bar is equal to that imparted to the 
minim or crotchet which begins the second, third, 
and other bars. It is therefore necessary to observe 
that the relatively feeble notes of a rhythm do not 
fall on the strong beat of a bar. 

II. It is only marked time which can offer to the 
mind the sensation of final repose. Thus the final 
pulse of a rhythm should fall on the first or strong 
beat of the bar. If, therefore, in 6-8 time the pulse 
falls on the second or up-beat, or in 4-4 time the 
pulse falls on the third beat, the measure is badly 
arranged ; 3-4 would be better for the former, and 
2-4 for the latter. 

III. Rhythms being of divers lengths, and often 
broken by intermediate pulses, it is necessary as far 
as may be to employ measures which correspond in 
length to the pulses and the extent of the rhythm ; 
short rhythms, short measures—long rhythms, long 
measures. Thus it is the rhythm which fixes the 
measure; it is the periodical occurence of two in two, 
three in three, of four in four times of the rhythmic 
pulse which demands that measure and no other. 
To find the proper measure, watch for the final pulse 








of the rhythm ; place one bar of the measure before 
it; count the number of beats between the succes- 
sive bars, and you will have the normal measure, 
the good, the true; that which will give unity, 
cohesion, and homogeneity to the measure and the 
rhythm ; that which will establish harmony between 
reason and feeling; that which will avoid uneasy 
and painful sensations. 

Add to these rules another—that the souduve * 
should never be found at the beginning of a bar. 
Examples will no doubt be found in which the final 
pulse of the rhythm appears to be, but is not, on 
the weak beat of the bar. If these examples are 
examined more closely, it will be found that these 
pulses are apparent and fictitious only; they are 
feminine rhythms masculinised, made strong by the 
division into several notes of the first beat of the last 
measure, or by the interpolation of a rest before 
the final note. See the Vivace of Beethoven's piano- 
forte sonata op. 79. 

Such are the rules which should guide composers. 
If in writing their inspirations they conform to these 
rules, their music will become clear and intelligible 
both to those who perform and those who listen. 


(To be continued). 


WORDS FOR MUSIC. 


THE BEACON LIGHTS! 


‘* may be long o’er the sea,” said he, 
‘*] may be gone for many a year ; 
But true I ever will be,” said he, 
“ T’ll love thee far, as I love thee near!" 
*‘ [’ll watch,” she said, “ thro’ the stormy nights; 
I'll wait thy coming at dawn of day ; 
Love’s flame shall burn as the beacon lights, 
For woman’s love is a love alway!" 


He sail’d afar, and she heard no more, f 
Tho’ months roll’d on, o’er the ocean wide 
But ever the shield of faith she bore, ; 
Tho’ hope grew faint as the seasons died ! 
‘I love thee far, as I lov’d thee near 3 
I pray for thee thro’ the ——— nights! 
The flame of love is as bright and clear 
As shine the rays of the beacon lights !"’ 


At last he came o’er the ocean blue, 

And sweet to her were his words to hear :— 
‘* My heart has ever been staunch and true— 

I lov’d thee far, as I loved thee near! 

I ne’er forgot in the golden day, 
I dreamt of thee in the star-lit night, 

Thy love has shone in my heart alway, _ 
And thoughts of thee were my beacon light!" 


EpWARD OXENFORD, 


[The above words are copysight. Musical composers, 
desiring to use them may have full particulars concerne 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street.] 





* From souder, to solder or fasten together ; meaning the 
notes which unite two successive rhythms.—Ed. M.R. 
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THE WEEK’S DOINGS. 


THE “ Pops,” re-opened last Monday night, 
when a crowded hall showed how eagerly the 
amateurs of London awaited the resumption of 
their bi-weekly “ feast of fat things.” Owing to 
the lamented absence of Signor Piatti—who it is 
feared will be unable to resume his duties this 
spring—Herr Hausmann worthily supplied his 
place, and no better substitute could be found 
than this accomplished ’cellist. The programme 
opened with Mozart’s Quintet in A (No. 1). 
Herr Hollander broke a string and disconcerted 
the quartet party soon after the start, so that 
they scarcely seemed up to their usual mark. 
The closing piece—Schubert’s pianoforte Trio in 
E flat, op. 100, which was played to perfection by 
Miss Fanny Davies, Madame Norman-Néruda, and 
Herr Hausmann, was however a treat sufficient to 


compensate for any defects in the rendering of | 


the opening work. Madame Norman-Néruda’s 
solos were Spohr’s Adagio in G, and Paganini’s 
“Moto Perpetuo,” Miss Davies accompanying 
both. Miss Davies’ solo was Schumann’s “ Etudes 
Symphoniques,” her playing of which brought 





an enthusiastic encore, to which she responded | 
with one of the “‘ Kindersceneu.” The young lady’s | 
reputation, as we predicted, is now established, | 


and the critical ordeal of the ‘‘ Pops,” has found | 


her equal to all demands. 

Mr. MILLwarp, a prominent member of the 
Birmingham Festival Committee, has written to 
Mrs. Weldon, asking whether, in case the com- 
poser should come over to conduct ‘ Mors et 
Vita” at the Albert Hall on February 26th, she 
would consent not to interfere with him during 
his stay. Mrs. Weldon has replied that she is 
astonished at Mr. Millward’s impudence. She 
has just returned from the Paris law courts, where 
she is endeavouring to make Gounod pay the 
£10,000 awarded by an English jury; and if he 
set foot upon these shores she would have him 
arrested instantly. 


the effects of the judgment of an English law 
court, and if he is wise he will not come here until 
he has paid the £10,000. 

We regret to find that Colonel Mapleson’s 
Italian opera season will run counter to the Carl 
Rosa season at Drury Lane. If it is to be a con- 
test of Italian and English opera, the former is 
sure to suffer. The opera-going public prefer the 
latter, and no wonder. Still it seems rather 
absurd that the two could not have given each 
other a fair chance, as there might have been 
room for both—at different times. 

THERE is to be a “ Nicht wi’ Burns ” to-night 
at St. James’s Hall to keep the bard’s birthday. 
Che clans will gather of course, and Mr. Austin 
announces an irresistible programme. The 
singers engaged are Madame Agnes Ross, Miss 
l‘uselli, Madame Patey, Mr. Lloyd, Mr. Dalgety 
Henderson, Mr. Walter Clifford, and Mr. 


Santley. The London select choir will also 
assist. 


We have said before that the | 
wing of royalty could not protect M. Gounod from | 








THE author of ‘ Music in the Land of Fogs”” 
has addressed a letter to a contemporary, in which 
he states that the mistakes in his book will be 
carefully corrected and the “ personalities” 
omitted from an English translation, although 
they would be only considered harmless jokes in 
French. _Hefurther says that he isa Frenchman, 
living in England, and that he is a journalist, not 
a “disappointed musician.” He might have been 
more careful asto his statements, anyhow, and 
also more considerate of the reputations of living 
English musicians. 


Mr. Hermann Franke announces another series 

of Chamber Music Concerts which will be 
marked by a new feature in the shape of a vocal 
quartet, consisting of Miss ‘Bessie Hamlin 
(soprano), Miss Lena Little (alto), Mr. W. J. 
Winch (tenor), and Mr. Otto Fischer (bass). 
This quartet will sing the ‘‘ Liebeslieder- 
Waltzer” of Brahms, Schumann’s ‘‘ Spanisches 
Liederspiel,” and other compositions of a similar 
kind. At the first concert on the 26th inst. 
Messrs. Ludwig, G. W. Collins, Stehling, White- 
house, and W. C. Hann and Miss Amy Hare will 
be the instrumental executants. We wish the 
talented impresario all success. 
“Maybrick” prize for ballad singing 
brought out sixteen competitors at Trinity 
College, London. Miss Grosvenor Gooch 
(contralto), won the prize, this being her fourth 
success of a similar kind at Trinity College. 


THE 


Mr. Boosey is now giving a Ballad Concert 
in St. James’ Hall every week, either in the 
morning or the evening, and the audiences are 
invariably large. Last Wednesday week the 
vocalists were Madame:Trebelli, Mdlle. Antoinette 
Trebelli, Miss Mary Davies, Madame Antoinette 
Sterling, Miss Eleanor Rees, Mr. Edward Lloyd, 
Mr. Santley, and Mr. Maybrick. 


On Thursday week, at Princes’ Hall, Herr J. 
H. Bonawitz gave the last of his series of 
historical recitals on the pianoforte and harpsi- 
chord. His selection of pieces was comprehen- 
sive, and their performance elicited hearty 
approval. Herr Bonawitz made his most 
conspicuous success in Beethoven’s sonata, “ Les 
Adieux, L’Absence, et Le Retour.” The practice 
of giving “historical” recitals is to be com- 
mended, as audiences are thus taught the gradual 
development of the peculiar phase of music 
treated. 

BEeRLI0z’s “ Faust” was performed at the 
Albert Hall last Wednesday, by the Royal Albert 
Hall Choral Society. The vocalists were Madame 
Valleria, Mr. Edward Lloyd, Mr. Henry Pyatt, 
and Mr. Barrington Foote. 


Oo 


Dr. CarTER Morrat’s Matineé on Tuesday last, was a 
great success. Miss Kate Flim and Mr. Joseph Tapley 
sang some songs with much taste and skill, which were 
deservedly applauded. The delightful rooms were filled 
a fashionable audience. 
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OTHER PEOPLE’S OPINIONS. 


Our contemporary The Fiddler, writing on 
‘Fiddlers of the Olden Time,’ says :—If it were 
for no other reason than this, that he was the reputed 
teacher of Arcangelo Corelli, Giovanna Battista 
Bassani, one of the oldest of the old-time fiddlers, is 
worthy the attention of all votaries of the violin. 
Little is known of him, but we learn that he was 
born at Padua, in Italy, about the year 1657, when 
the violin itself was only partially developed, and 
had not arrived at the perfection to which it was 
brought by Stradivarius in the early years of the 
eighteenth century. To judge fairly of any musician, 
whether composer or player, we must place him and 
his doings in the frame by which he was surrounded 
in his own day. Remembering this, we cannot judge 
by the canons of to-day a violinist who was 
flourishing two centuriesago. Bassani’scompositions 
are worthy of study, as being amongst the earliest 
known works for the instrument ; they are worthy, 
too, of playing for their own sake as music. He was 
a composer of wider range than merely violin music, 
and we find he had charge for some years of the 
music in the Cathedral at Bologna, and from 1685 
he was doing similar work at Ferrara. He was 
elected a member of the Bologna ‘Accademia del 
Filarmonica,” and in 1668 was made principal of that 
academy. During the thirty years from 1680 to 
1710, Bassani published six operas, several masses, 
cantatas for voices and instruments, and two sets of 
sonatas fortwo violins and bass. Copies of his 
writings are now rarely met with, but a few of his 
compositions for the violin may be had at Schott 
and Co’s, in Regent Street. They are noble and 
touching, and reveal correct taste and sympathetic 
feeling for purity in style. Corelli has been called 
the father of the violin, and Bassani ought to be 
styled its grandfather. He died at Farrara in 1617.” 
We can cordially commend this interesting monthly 
to our readers’ notice. 


«"* “ The Fiddler,” a monthly paper devoted to the «interests 
of violin players, is published by W. Reeves, on ihe 15th of each 
month. Price 2d. 


BIOGRAPHIES OF AMERICAN MUSICIANS. 
D. M. Bascock. 


Among the genuine bassos of America, Mr. 
Babcock should be awarded a prominent place. 
His advancement in the art of musical vocalism has 
been rapid and thorough. As an oratorio singer he 
has few superiors; Mr. Zerrahn pronounces him to 
be the best exponent of the bass role in Haydn’s 
“* Creation ”’ in that country. 

Mr. Babcock was born in Corinth, Vermont, 
October 18th, 1851. Of his early life and education 
we have no account. He, however, graduated at 
Harvard College in 1877. The rudiments of music 
were taught young Babcock by his father, and he 
subsequently received a thorough course of musical 
instruction from Castelli. He made his début asa 
public singer in 1877, and his services have since 
been in constant demand in all parts of the country. 
His repertoire embraces nearly all the oratorios and 
larger works now before the public, and as a concert 
singer he is universally popular. He sang in 
oratoro in Boston, Burlington, Vt., in Plattsburg, 
Ogdensburg, Watertown and Rochester, N. Y., in 
Baltimore, Md., and many other places. Mr. 
Babcock has been a popular church choir singer in 
Boston for over ten years, the last four of which he 
has been the basso in the quartette at the New Old 
South Church.—Brainard’s Musical World. 





TRINITY COLLEGE, LONDON. 


For the Half-Yearly Higher Examinations just 
held, the following gentlemen have acted as 
examiners :— Messrs. John Francis Barnett, 
Henry R. Bird, F. Corder, and A. E. Drink- 
water, M.A.; Professor James Higgs, the Rev. H. 
G. Bonavia Hunt, Mus.Bac.; Dr. Haydn Keeton, 
Dr. A. H. Mann (Cambridge), Mr. Maybrick, 
Signor Papini, Dr. C. W. Pearce, Dr. Gordon 
Saunders, Mr. Humphrey J. Stark, Mus.Bac. ; 
Professor Bradbury Turner, Dr. Walshe and Mr. 
D. J. Wood, Mus.Bac. 

The diploma of Licentiate in Music, the 
highest granted by the College, has been gained 
by Emily Hagger (Trinity College, London), 
George Havelock (Scarborough), George T. 
Huxham (Birkenhead), Thomas Lee, Mus.Bac. 
(Univ. Camb.), Sophia S. Taunton (Trinity 
College, London), Laura Marion Watts (Bishop 
Stortford). 

The diploma of Associate in Music has been 
gained by William Ball (Olney), Eleanora M. 
Barrett (Shepton Mallett), Chas. E. Bryan 
(Southport), James Gallie (Glasgow, N.B.), 
Walter R. Morris (London), George F. Potter 
(Streatham), Rev. H. O. Powell-Jones, B.A. 
(Cambridge), Jessie Scoones (Canterbury), 
Henrietta Squance (Sunderland), Alfred William 
Tomlyn (Stirling, N.B.). 

The Maybrick Prize for Ballad Singing was 
awarded to Rose B. Grosvenor Gooch. 


o—- 





UNCONSIDERED TRIFLES. 


Any person desirous of inspecting the actual last 
Will and Testament of the immortal bard of Avon 
can do so by visiting Somerset House and paying a 
shilling. The visitor is conducted to a dimly-lghted 
room in which this precious relic is preserved, and is 
not a little astonished to find it securely fixed in a 
series of frames protected by glass. The Will re- 
mained for many years without any attempt being 
made to protect it from the wear to which it was 
subjected. Indeed, the reference to the Will during 
the period at which it was unprotected has slighly 
worn away the writing at the folds of the paper. It 
is a remarkable fact that for every Englishman who 
visits Somerset House to inspect it, there are at 
least two Americans. ‘The Will has been repro- 
duced in fac-simile on two or three occasions at 
distant intervals, one of the last copies taken being 
in 1864, when a fac-simile (now out of print) was 
published at six shillings. Fac-similes have for 
many years past been exceedingly scarce, and a 
sovereign or more has been paid for good copies. 
Messrs. Cassell & Company have, we learn, now 
reproduced the Will in a form which will enable 
every person to possess it, for they will issue a fac- 
simile copy with Part I. of “Cassell’s Illustrated 
Shakespeare.” This new fac-simile of the Will has 
been very carefully executed, its permanent value 
being greatly enhanced by its being printed on paper 
of antique style, and in ink similar in colour to that 
of the original document. 


An Italian Journal states that four of the leading 
singers in Massenet’s opera, “ Le Cid,” in Paris, are 
pupils of the same professor, the distinguished master 
Sbriglia. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SING at SIGHT from the StarFF, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 voices. 


Then sound s- round the mer - ry round, 


Let oon - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 37. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E, 
W. REEVES, 185, FLEET STREET, F.C. 


| 





Vy USICAL TIMES (From Nov., 1877, to March, 1885), 
AVL All Consecutive Numbers—the Lot SIX SHILLINGS. 


Also the Plates of a SONG and ANTHEM for SALE. 
SAMPLES if Wanted. 


W. SWORN, 84, Kinc’s Cross Roap, W.C. 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Tone- 
Sustainiug Pedal. The very highest awards of medals and decorations ever 
bestowed upon representatives of our branch of art industry have been 
given to us in various parts of the world. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








O COMPOSERS.—LYRICS for SONGS written 
in all styles. Appty to LEWIS VANE, care of H. ELLLiIOT LATH 
GRANGE, GUERNSEY. 


rye SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ J 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 


rising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 
London: W. REEVES, 185, Fleet Street, E.C. 





OR SALE—SPLENDID TONED TWO MANUAL 


AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 





NEWARK UPON TRENT. 


R. CHARLES J. RIDGE, is directed by the Executors 

of the late MR. JOHN CASTLE (an Amateur Musician 

and Collector) to offer BY AUCTION at the OSSINGTON 

COFFEE PALACE, NEWARK, on Tvespay, January 26th, 

1886, SEVENTEEN VIOLINS bearing the Tickets of 

ALBANI, AMATIUS, BANKS, DUIFFOPRUGCAR, GUAR- 

NERIUS, STRADIUARIUS, VUILLAUME, &c., VIOLAS 

by STRADIUARIUS and DUKE, and also FIVE VERY 
FINE VIOLONCELLOS. Sale at One o'clock. 


May be viewed at the ‘‘Ossington"’ on Monday, January 
25th, or earlier on application to the Auctioneer, 25, Market 
Place, Newark, from whom Catalogues may be had. 

Also immediately after the above, Oil and Water Colour 
Paintings, Coins, Curios., Ivory Carvings, Good Furniture and 
a few Books (rare, curious or scarce). Catalogues with the 
Violin Catalogues. 





Price 3/6, or Cloth, 4/6. Roy. oct.; 160 pp. 


THE ORGAN. 
Its Compass, Tablature, & Short and Incomplete Octaves. 


By JOHN W. WARMAN, A.C.O., 


Late Organist of the Anglican Cathedral, Quebec; Author 
of ** A Condensation of the Primary Laws of Counterpoint,” &c. 


Compass" forms a Complete Section of an Intended 
Complete Work on the Construction, &c., of the Instrument ; 
and includes, besides an Exhaustive Consideration of the 
Subject, a large number of Examples, and a Set of Model 
Specifications of Entire Organs, designed under the most 
Economic Conditions of Compass, so as to furnish the best 
possible Organ for the smallest possible outlay. 

(For any Treatise on the General Construction of the Organ 
to possess real didactic value, it is necessary that its Author 
be, or have been, a sound Musician and Organ Player, a 
Practical Designer of the Entire Instrument, and an actual 
Working Organ Builder. So far as it has been praticable to 
ascertain, Mr. Warman’s is the only such Book which fulfils 
these conditlons, that has ever been wholly or partly Published 
in any Country, with the exception of Clarke's valuable 
** Outline.” 

Lonpvon; W. REEVES, 185, FLEET STREET, E.C. 
Or of the Author, 
17, St. THomas’s PLace, ST. Dunstan's, CANTERBURY. 














The Orchestra. 
Review.’ 


Musical 
January 23rd, 1886. 


MUSICAL REVIEW. 






511 








The Orcbhesfra 
AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. s. d. 
12 months ° ion ans 6 6 
6 months 3 3 
3 months I 8 


Remittances to be sent to WILLIAM REEVES, 185, /ieet 


Sireet, London. 








THE MEANING OF MUSICAL KEYS. 


A great deal has been written on this subject, 
which, however is simple and easily understood when 
rightly considered. All sorts of fanciful ideas have 
been attached to different keys, one being called 
noble, another bold, another pathetic, another 
tender, another melancholy, and so forth ; but these 
characteristics of different keys are all due to imagina- 
tion. If equal tempering were possible on key-board 
instruments, there could be no sort of difference 
between a piece of music, so far as key-character is 
concerned, whether it is played in G, G flat, or G 
sharp. Presuming that we have two pianos of 
exactly the same construction and tone-quality, and 
one is tuned a semitone higher than the other, so that 
G on one would be A flat upon the other, the same 
piece played successively on both would be absolutely 
of the same character, and the key G on the first 
piano would have precisely the same “‘ meaning’’ as 
that of A flat on the second; because the two keys, 
though different in name, would, it is obvious, be the 
same in pitch, in quality, and musical effect, suppos- 
ing, of course, that each piano was tuned in perfectly 
equal temperament. 

Our esteemed contemporary, Freund's Music and 
Dvama,—in whose views we can generally concur,— 
appears, however to think otherwise, and in a recent 
article, under the same title as this present one, the 
editor says:—‘ With every year’s study we are 
gaining in musical ideas and are becoming better 
interpreters of the most divine art in existence. 
With every year we are realizing more and more 
that music ‘means something,” and that it is not 
merely there to tickle our ears and our sense of 
hearing. There is no doubt that Wagner has given 
the great impetus to our understanding ‘ what it 
means’ and ‘what it isto do,’ and that we are 
able by his light to better understand the great 
musical works that were created before him. To 
him every musical sound had a meaning. With it he 
was able to portray all the feelings and sensations of 
human nature ; with it he described the divinest ideas, 
and with it he created a new heroic type of character. 
To understand Wagner, we must first understand the 
meaning of his musical symbols. There is no phase 
of the musical art that does not represent something, 
from the most trivial to the highest subjects, and 
every formula of musical compositions has its mean- 
ing. If it had not, why should it exist? A thing 
that has no meaning or no underlying idea has no 
valne. A musical key, or as the Germans call it 
“der Schluessel einer Tonart,” really means the 
mood in which a composition is written. If it wére 
merely a mechanical matter, there would scarcely be 
any necessity for it, and all music could be written in 
one key. But it is more; it is the actual opening or 
key to the meaning of the composition. The different 
keys at once convey the idea of different styles of 
composition, and the grave and the gay are easily 
prototyped by the keys that mould them.” 

With all deference to our contemporary, we think 


he has arrived at wrong conclusions, because he 
aigues on what we believe to be false premises. We 


, think the character of different keys—so far at any 


' rate as the 


piano is concerned—is ‘ merely 
mechanical matter,” being, as it is, entirely a 
question of tuning. The nearer we get to absolute 
perfection in equal temperament tuning, the less we 
shall hear about different keys bearing different 
characters. If the key- of C, for example, is made 


| to depart from equal temperament, and approach to 
| just intonation at the expense of other keys, music 





in the key of C, ceteris paribus, will be more bright 
and jubilant than if played in D flat (one of the keys 
which would suffer); but if the same instrument is 
tuned as near as may be to equal temperament, 
there will be absolutely no difference in the 
‘‘meaning’’ of the piece, whether in C or in D flat. 
It is, we think, a question of temperament, of sound- 
board, of quality of strings, and of other matters 
which are purely and entirely mechanical. We do 
not regard the number of sharps or flats in the key 
signature as being in any sense a ‘“ key to the mean- 
ing of the composition.” On an equally tempered 
instrument, a composition which is grave or gay in 
the key of F major, with one flat in the signature, 
will be equally grave or gay in the key of E major 
with four sharps in the signature, or in the key of G 
flat major with six flats in the signature. The 
gaiety or gravity of a composition depends not at all 
upon its key signature, as we think the above facts 
abundantly prove. 

It is difficult to see how or why “ different keys 
at once convey the idea of different styles of com- 
position.” A vocalist at a concert, about to sing 
a piece in F, and finding the piano tuned to a lower 
pitch than his own instrument at home, will ask the 
accompanist to play in F sharp or G, and will sing 
in either key without in the least altering the 
character, style, or meaning of the music. Those, 
therefore, who say that the key of F is bold, the 
key of G bright, the key of A flat melancholy, and 
so forth, have, no doubt, gained these notions by 
playing much on an instrument which imparted 
different characters to different keys simply and 
only by different methods of tuning. Ifa neighbour’s 
piano is tuned half a tone higher than ours, our G 
is his A flat, and what becomes of the supposed 
‘melancholy ” character of that key? The 
melancholy of that, or any other key, would 
vanish altogether under the hands of one of 
Broadwood’s or Brinsmead's skilful tuners. If an 
organ is tuned in equal temperament, and the tuner 
sharpens the pitch by a quarter or half tone, all the 
keys will be proportionately brighter, but the rela- 
tive brightness of different keys will remain precisely 
the same. We quite believe that “ there is no phase 
of the musical art which does not represent some- 
thing,”’ but we cannot admit that there is any 
difference between the meaning of various keys 
which cannot be disposed of by the tuner, who is the 
only magician who can impart to one key a character 
which is not borne by all the rest. 


———O--— 


QUESTIONS AND ANSWERS. 


“A ConsTANT READER” writes as follows— Can I beg 
any of your numerous readers, who may know, to give 
me instructions how to make a bass drum, kettle drum, 
and cymbals? Also is their any way of tuning or altering 
the beats of a drum; does a change of temperature have 
any effect on the drum-vellum, and does it make any 
difference in the sound of a drum if it is made shallow— 
I mean short from the vellum at one side through to the 
vellum at the other? An answer will be gratefully 
received.” 
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CONCERTS. 
_ Braprorp.—In choosing Cherubini’s grand “ Mass 
im c” and Sir Julius Benedict’s cantata, ‘ St. 
Cecilia,”’ for the works to be performed at the fourth 


concert of their present series, which took place at 


St. George’s Hall, Bradford, on the 15th inst., the 


committee of these concerts have evinced not only 


sound judgment but also a laudable desire to bring 
rarely-heard compositions before their patrons. 
The principal vocalists on this occasion were Miss 
Thudichum (soprano), Miss Hope Glenn (contralto), 
Mr. Edward Lloyd (tenor), and Mr. Watkin Mills 
(bass). As the ‘Mass in C”’ depends chiefly for 
its effect upon the chorus, it will be sufficient to 
say that all of these artistes sang their allotted parts 
in the admirable manner which Yorkshire audiences 
have for so long been accustomed to expect of them. 
The only numbers which might be singled out for 
special praise were the ‘“‘ Laudate Dominum™” solo 
by Miss Thudichum, and the duet, ‘“*O Salutaris,”’ 
by the same lady and Mr. Lloyd. Both were 
enthusiastically applauded, the artistes being re- 
called on each occasion. With regard to the 
chorus, which consisted of the full strength of the 
Bradford Festival Choral Society, it is greatly to be 
regretted that praise must be withheld. This fine 
body of singers has times out of number received 
unstinted commendation, and no doubt, had they 
had sufficient preparation, the same would have 
been the case with regard to the performance of 
this work; but, unfortunately, there was ample 
evidence of want of preparation. The choruses 
were crudely sung throughout, and in some instances 
the choir absolutely made mistakes in their music. 
The mass is a sacramental celebration to be sung 
with devotional feeling, an element which was 
sadly wanting. The second part of the programme 
consisted of Sir Julius Benedict’s cantata, “ St. 
Cecilia,” which was given as a tribute to the 
memory of the late distinguished musician. The 
principals were again eminently successful in their 
respective parts. Miss Thudichum as Cecilia, Miss 
Hope Glenn as a Christian Woman, Mr. Edward 
Lloyd-as Valerianus, and Mr. Watkin Mills as the 
Prefect of Rome, all earned enthusiastic plaudits. 
The chorus, too, did a good deal towards retrieving 
the reputation so seriously damaged in the first part. 


GERARD Housk, BarNsBpury.—The annual Christ- 
mas gathering of the Misses Losecamp’s school 
before separating for the holidays, was of its usual 
entertaining character. The pianoforte department 
was well represented by those pupils who played 
selections, neatness of fingering and precision show- 
ing careful study and training. An amateur per- 
formance, intended as an elocutionary exercise, was 
given by the Misses F. A. Prentice, A. Cheshire, 
KE. Gay, L. Cole, A. Herring, and Master J. 
Losecamp Linton, the several parts of which were 
well sustained, and much ability was shewn by 
some of the pupils engaged. A former pupil, Miss 
Evans, obliged with a_ well-delivered recitation. 
The pianoforte playing of the pupils evidenced that 
they had been well trained by teachers accustomed 
to the art of tuition. , 


Brixtron.—On Wednesday week, Mr. J. K. Boddy 
gave his fourth annual dramatic recital and evening 
concert at the Brixton Hall. Like the preceding one 
it was very successful, owing no doubt to the long 
and varied programme with which Mr. Boddy always 
supplies his audiences. He gave with much effect 
4 The Level Crossing,” ‘‘ The Apothecary Scene” 





| from Romeo and Juliet, a portion of “ Macbeth,” 
and “ Kissing Cups Race.” Miss Florence Lesley , 
a pupil of Mr. Boddy’s, gave ‘The Gambler's 
Wife,” which was very much appreciated, as was 
Miss Bocquet’s singing of ‘“‘ Dear Heart,” and “ Bid 
Me Goodbye.” Madame Adeline Paget sang with 
much taste “‘Her Answer,’ and “Give me thy 
Love,” and Mr. Frederick Paton gave “Ship. 
wrecked,,’ and ‘ Out on the deep,” with good effect. 
The violin solos by Mr. James L. Kitcat, and Mr. 
Hedgecock’s pianoforte solos, were very well 
received. The programme closed with the trio, 
“This Magic-wove Scarf,” by Madame Paget, Mr. 
Harper Kearton, and Mr. James Budd. 





Gee 


ORGAN NEWS. 


Royat AtBertT Hati.—The following is the 
specification of the grand organ in the Albert Hall, 
constructed by Mr. Henry Willis, Rotunda Organ 
Works, Camden Town, London :— : 

The instrument consists of five Claviers. The Compass of 
the four Manual Claviers extends from CC to C in altissimo 


(five complete octaves or 61 notes), and that of the Pedale from 
CCC to G (two octaves and a fifth, or 32 notes). 


Pedal Organ consists of 21 Stops, viz :— 


1 Double Open Diapascn oe a os 32 ft. 
2 Double Open Diapaso ee = rn . 
3 Contra Violone i a oe on SS es 
4 Open Diapason er ae a as 16 . 
5 Open Diapason me — as oe 16 ,, 
6 Bourdon a m2 _ a iat oe 
7 Violone a9 aa sia inn wis 16 ,, 
8 Great Quint... a ae = oa : 
9 Violoncello 9 = a aa sii S x 
10 Octave me os aa ose 8 ,, 
ir Quint ; in eS es a 6», 


12 Super Octave 


13 Furniture 5 ranks 
14 Mixture a — ne i oa 3 ranks 
15 Contra Posaune a mu = <e 38 
16 Contra Fagotto Ra aa Sa ae 96 4: 
17 Bombarde ee Ne ae ee 6 ., 
18 Ophicleide oe 538 abs son ks 16 ,, 
19 Trombone re a on ‘ea ae 10 ,, 
20 Fagotto re sis ve i _ S a 
21 Clarion ss a me = oe ee 


The inside pipes belonging to those stops that contribute 
to the iront are similarly shaped in mouth, body and foot. 


CHOIR ORGAN. 


Violone Pu 
Viola da Gamba 
Dulciana ed 
Lieblich Gedact 
Open Diapason 
Vox Angelica ae 
Principal Harmonic ... 

8 Gemshorn a 

9 Lieblich Fléte 

10 Celestina 

11 Flageolet ; 

12 Piccolo (harmonic) 

13 Super Octave 

14 Mixture des 

15 Corni di Bassetto 

16 Clarionet 

17 Cor Anglais 

18 Oboe ea ne: 

19 Trompette harmonique 

20 Clarion as me oes 
The pipes in this organ are of metal. 


SI OU WD 


ranks 


= 
Ce nMaAwNRD Se ae ie ole “ike “Ihe ko a) 


"6&8 
aa 


The effect of wood is imparted by the harmonic construction, 
and the disadvantage of using wood for small pipes is therefore 
avoided, 

The Stops numbered 1, 3, 6, 8, 9, 11, 14, and 17, are intended 
to represent what is called the ‘‘ Echo Organ” in some large 

§ organs, and in them placed on a fifth clavier. 
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GREAT ORGAN. tr Swell to Pedals. 
1 Flate conique, party harmonic “ 12 Great to Pedals. 
2 Contra Gamba s eS 16 ,, 13 Choir to Pedals. 
3 Violone js on 14 Sforzando. 
4 Bourdon a 6, A double acting vertical movement struck by the heel o1 
5 Open Diapason 8. either foot instantly detaches and connects the movement 
6 Open Diapason 8 of the pedal organ from all but the bourdon, violone, open 
7 Viola da Gamba 8 diapason (metal), and octave, and also draws and with- 
: na eo : , draws the pedal coupler to great organ. 
to Flite a Pavillon 37 Eight patent pneumatic combination pistons govern the 
11 Quint 6. whole of the stops of each manual organ. These 32 
12 Flite Octaviante harmonique ‘an pistons appear immediately below and in front of each 
13 Viola nr ei clavier, concentrated so as to be at all times within reach 
14 Octave Sis of the hands of the performer. 
15 Quinte Octaviante a he Six pedals govern the stops of the pedal organ by means 
16 Piccolo harmonique ae of ventils. 
17 Super Octave B és Two pedals apply and detach a movement that causes 
18 Furniture 5 ranks the aforesaid six pedals governing the pedal organ to act 
19 Mixture 5 ranks also upon the combination movement of the great organ. 
20 Contra Posaune 16 ,, Six pedals govern and combine in various ways all the 
21 Posaune : iba 8 ve other accessories, and thus, by one instantaneons opera- 
am ee harmonique 16 & : - tion of the performer, vnry the effect of the whole instru- 
24 Clarion harmonique 8 & : ‘ = at once. Si aide 
25 Clarion wo tremulants, governed by pedals (one to the swell, 


Of the above stops only the ‘basses of the ‘bourdon me claribel 


are of wood. 


© ON DNFWDHD HH 


10 


12 


SWELL ORGAN. 


Double ne 


Bourdon 
Salcional 


Open Diapason 
Viola da Gamba 
Flites 4 Cheminées 


Claribel Flute 
Quint 


Flite harmouique 


Viola 
Principal 


Quinte Octaviante 


Super Octave 


Piccolo harmonique 


Sesquialter 
Mixture 


Contra Posaune 


Contra Oboe 
Baryton 


Voix Humaine 


Oboe 
Cornopean 
Tuba Major 
Tuba 

5 Clarion 


16 aa 
6 , 


” 


a) 
DPAADAUUNNwWkh Stl QADMDNO © 


++ ern 


Of these stops only ‘the basses of the ‘bourdon and claribel 
flute ard of wood. 


Dut wN Hw 


I 


8 

9 
10 
It 
I2 
13 
14 
15 
16 
17 
18 


19 Tuba Mirabilis 


20 


Contra Basso 


SOLO ORGAN. 


Flite a Pavillon 


Viola d’Amore 


Flite harmonique 


Claribel Flute 
Voix Celeste 


Flaite Traversiére 


Concert Flute 


Piccolo harmonique 


Cymbale 


Corno di Bassetto 


Clarionet 
Bassoon 
French Horn 
Ophicléide 
Trombone 
Oboe 
Bombardon 


Tuba 


36 


Nos. II, 12, 13, 14 and 17 are enclosed in a swell box. 


~ 
OS GY ANF wb + 


COUPLERS. 


Solo Sub Octave (on itself). 
Solo Super Octave (on itself). 
Swell Sub Octave (on itself). 


Swell Super Octave (on itself). 


Unison Solo to Great Organ. 
Unison Swell to Great Organ. 
Unison Choir to Great Organ 


Swell to Choir. 
Solo to Choir. 
Solo to Pedals. 














the other to the solo organ), are applied. These tremu- 
lants act only upon suitable stops. 

The sforzando is brought into action by means of a 
pedal. 

Two pedals govern the great to pedal coupler. 

The patent atmospheric contrivance of 1862 for 
actuating the swell independently of the swell pedals is 
also applied. 

The general construction of the instrument is of the 
most elaborate and beautiful kind, of the best materials 
and workmanship. 

The internal metal pipes consist of 5-9ths lamb-stamp 
commercial tin, aud 4-gths soft lead, aud the scales ot 
these, as well as those of the front, are suitable to the 
Pe of the building. 

All the front pipes are made of tin go and lead to in 
100 parts and are burnished and polished in the same 
manner as those in the best continential organs. 

The key fittings are elegant in design, the combination 
pistons being plated with gold aud engine- turued. 

The claviers are made of very thick ivory. 

The main reservoirs in which the compressed air iss 
forced are placed in a chamber prepared ina clean and 
dry locality. The feeders supplying the air by steam 
power are of the most ample size, and constructed to 
receive their wind from the room above, and not from the 
locality in which they are placed. To carry out this 
arrangement (of the highest importance), passages are 
provided for the wind shafts to and from the organ to the 
chamber in which the main reservoirs are placed. 

The main reservoirs deliver their wind to numerous 
resetvoirs in immediate connection with the pipes. 


—_—Oo-— 


CONTINENTAL MUSICAL JOURNALS. 


The oldest musical papers published abroad are 
the Italian J/ Pirati, 53 years old; and the French 
Le Ménestrel, 52 years old; then we have // Cosmorama 
(Milan), 51; La Gasetta Musicale (Milan), 41; La 
Neue-Berlinery Mnsik-Zeitung, 40; Il Trovatore (Milan),. 
and L’Arpa (Bologne), 33; Le Guide Musical (Brux- 
elles),.32; I/ Sistro (Florence), 27; Le Monde Artiste, 
26; L’Art Musical, 25; La Scena (Venise), 22; I 
Mondo Artistico (Milan), 20: Napoli Musicale, 18; 
Mefistofele (Naples), and Mustkalisches Wochenblatt 
(Leipzig), 17; Asmodeo (Milan), 15; Allgemeine 
Mustk Zeitung (Berlin), 13; La Lanterna (Milan), and 
the Wiener Signale (Vienne), 9; Jl Teatro Illustrato 
(Milan); La Correspondencia Musical (Madrid), and 
the Zeitschrift fiir Instrumentenbau (Leipzig), 6, etc. 


——---)------ 


MANCHESTER SuNDAY ScHoot Union.—A musical com- 
petition has been held in connection with this Union. 
Prizes were offered for the best Hymn Tunes suitable for 
Whitsuntide. The 1st prize was awarded to William 
Spark, Mus.D., F.C.O., of Leeds, the znd to Adam Watson,, 
Headmaster of the Tow nship Schools, Sale, Cheshire, 
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SERVICE LISTS. 
THIRD SUNDAY AFTER EPIPHANY. 
LONDON. 


St. JAMEs’s Private EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit “Glory to God” (Pergolisi). 
Communion Service (Schubert in B flat). Even. Service, 
(Garrett in D). Anthem, “And as Paul journeyed” 
(Mendelssohn). 





TEMPLE Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Hopkins in A). Anthem, “O come, 
let us worship” (Mendelssohn). Even. Service, Cantate 
Domino and Deus Misereatur (Hopkins in A). Anthem, 
** God is our hope ” (Greene). 


St. SEPULCHRE’s, HoLBorn, E.C.—Morn. Service, Te 
Deum and Benedictus (Dykes in F). Anthem, “ Almighty 
and Everlasting” (Gibbons). Kyrie and Credo (Pearce 
in C). Even. Service, Magnificat and Nunc Dimittis (S. 
ilvey in A). Anthem ‘O where shall wisdom” (Boyce). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


Sr. ALPHAGE, LoNDoN Watt.—Morn. Service, Te 
Deum and Jubilate (Grrrett in D). Kyrie Eleison (Garrett 
in D). Even. Service, Magnificat and Nunc Dimittis (C. 
J. Frost in G). Hymn ‘Sun of my soul’ (Oakeley). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Croft in A). 
Anthem, “Glory be to God” (Haydn). Communion 
Service (Bridge in G). Even. Service (Macfarren in E 
flat). Anthem, ‘ And as he journeyed ” (Mendelssohn). 


LIVERPOOL.—WeEst Dersy ParisH CHURCH.—Even. 
Service (Bridge in C). Anthem, “ Be thou faithful” 
(Mendelssohn). 


LivErPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Calkin in D). Anthem, “ The 
Wilderness ” (Wesley). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Truro CaTHEDRAL.—Morn. Service (Lloyd in E flat). 
Even. Service (Lloyd in E flat). Anthem, ‘* Now we are 
Ambassadors ” (Mencelssobn). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


~-—-———O-—-- » 


DeatH or Mr. Jos—erpH Maas.—We deeply regret to 
announce the death of Mr. Joseph Maas, which took 
place at his residence at St. John’s Wood on Saturday 
last. Mr. Maas took cold while fishing at Birmingham 
during the Christmas week, and rheumatic fever set in 
at the beginning of last week, resulting in his death at 
four o’clock on the morning of the 16th inst. An article 
on Mr. Maas is in type, but at the moment of going to 
press we are compelled to defer it till next week. 








PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 
DIMITTIS (in the key of B flat)by WILLIAM H. SMART, Mus.Bac. 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, Fleet Sr., E.C. 





Just Ready. 
J. S. BACH’S CELEBRATET 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


THE NEW 
} OUEENS MODEL. 
sient - 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


5° 


PRICE $3 19s, 6d. * 
According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLace, W 





MONTHLY Price TWOPENCE (by post 23) 


THE FIDDLER. 


Contents for December 15. 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. SCRAPS FOR SCRAPERS. 
VIOLIN FRAUDS. -.A CLEVER TRICK. 
THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLEET Street, E.C. 





NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. . 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 


SPECIMENS AND PRICES WILL BE SENT GRATIS 
ON APPLICATION TO 
CHARLES GOODWIN 
33, NICHOLAS STREET, BRISTOL. 
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MUSICAL REVIEW. 








R CTICE—PIANO, VIOLIN or VOCAL.—Spacious 


Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 








ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET StrREET, Lonpon, E.C. 





O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 





 iaeaae MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





ae- 
*TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 





Rooes FoR SALE—AIl at half their cost—must be 

cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewsky, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Atsthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann’s 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Singing, 1s. 3d.; Brinsmead’s History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher’s Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 





CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
. Ruled for a Choir of 20 or less, for One Yea, beginning 
at any date, Is. 


Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


_ 


n 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


PaweniatT—" Parniess any Perract DantistRr,” 
Post free, fom 57, Great Russell Street, opposite 
ritish Museum, by 


DICHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S8.A., etc., appointed Honorary Dental 
Gurgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Btore tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 





Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4+. 
» 2,in C,CompassCtoE .. ka” 2 
» 3, in D, Compass D to F sharp .. » 4. 


By Post for Half Price. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 
other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLeer Street, Lonpon, E.C, 


With Almanac and 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 3s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. ReEkEvVEs, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
_ Use in “ Choirs and Places where they Sing : "— 
No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 
e including the Three “ Orchestra” Prize Tunes, 
No, 2.-FERIAL CONFESSION:—“STORY OF THE 
so CROSS "—-CHOIR PRAYERS, with ANTIPHON. 
No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
M including the Three “ Orchestra ” Prize Tunes,’ 
No, 4.—SIX QUADRUPLE CHANTS fot the Te Deum, 
i including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
: including the Three “ Orchestra” Prize Tunes, 
No. 6.—TEN LUNES to “Ji KUSALEM the GOLDEN” 
, including the Three “Orchestra” Prize Tunes. 
No. 7.—SIX TUNES to “NEARER MY GOD TO 
iTHEE,” including the Three “Orchestra” 
Prize Tunes. -«a,) 
No. 8.—ELEVEN TUNES to ‘HARK! HARK! MY 
SOUL,” including the Three “ Orchestra’ 
Prize Tunes. . 
No. g9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 
No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 
No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 





No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 


| ** Orchestra ” Prize Tunes. 


No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
| “Orchestra” Prize Tunes. 
W. Reeves, 185, Fleet Street, London, E.C. 


U THORS’ WORKS ENGRAVED, PRINTED N : 
PUBLISHED with neatness and despatch, and Fy 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 





DESCRIPT}\ 







PRICEY 







PAMPHLETs, 





CATALOGUE 










POST 


FREE, 









Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. de 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 









HOWLETT & SON'S {| 0 





HewLert & SON + 
INVENTED these 






Name Tablets 50 years 

| ' PATTERNS, 
ago, and still stand un ORIGINAL 
rivalled in their produc- To select from. 








tion, as evinced by their REAL GOLD NAME TABLETS 
retaining the patronage 
. Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &c., Printing 
World, notwithstanding for the Music 


mitations ofered ualer | 10, Frith 5 rp a et, London, W. | Trades, 


he guise of cheapness. 
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NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rende 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Compositions, Oraton 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
















Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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+} Illustrated Books 


®. FRARGIS & GO. cout, 


LITHOGRAPHED 08 















W. Francis & Oo.’s 
Piano Tablets have by 
their superior quality 
and excellence of p err 
earned for them such a 


wide reputation that they " ‘i ‘ ENGRAVED nD 
pow cuppiy nearly all the Lithographers and Printers to the Pianoforte and PRINTED. 


IuLUMINATED SHOw 











the principal colonial and GaARDS. 
continental! Firms. 
a STERLING GOLD NAME TABI ETS a 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
and Original De- BILL HEADS, 
signs of Gold Name MEMOS, &c., 


84, SOUTHA ROW, LONDON 


w.c 


Tablets, Post Free on 
application. 


Desionep, Enonavs? 
AND PRINTED. 
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